
Musical resistance
The Palestinian Joubran Trio are exceptionally gifted oud musicians 
with a potent and inescapable political conscience.
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‘Music washes away from the soul the 
dust of everyday life,’ wrote German 
novelist, Berthold Auerbach in the 
19th century. There is plenty of dust 
in the lives of the Joubran Trio; the 
particles are made up of the range of 
emotions that come with being Pales-
tinian and Arab-Israeli. But rather 
than washing away these feelings, 
Samir Joubran, the trio’s founder, has 
discovered a way to make use of them 
by pouring them into music and ex-
uding them on stage with kinetic en-
ergy. Besides being extraordinarily 
gifted oud musicians, the Joubran Trio 
make the intensity of their emotions 
become so palpable that they almost 
hover in the air above them.  

Samir and his brothers Wissam 
and Adnan have been playing the oud 
together since 2005. Forming a trio 
was a project that the eldest brother 
Samir, 34, had been waiting for until 
Adnan turned 19 and he literally 
pushed him on to the stage. Samir 
and Wissam had already been playing 
together for years, ever since Samir 
brought Wissam along with him to 
play in a concert in Paris when he was 
12. Wissam, says Samir, has always 
been the most relaxed of the three.

The Joubran brothers grew up in 
Nazareth; their father Hatem is a re-
nowned third-generation oud maker 
and their mother is a singer. Samir 

Left: The Joubran 
Trio are brothers. 
All talented oud 
musicians, Samir and 
Wissam had played 
together for years; 
they became a trio in 
2005, when Adnan 
turned 19.

studied the oud at the Muhammad 
Abdul Wahhab conservatory in Cairo, 
while Wissam is a master luthier, the 
first Arab graduate from the Antonio 
Stradivari violin-making school in 
Cremona, Italy. Adnan started playing 
percussion but soon turned to the oud 
and was trained by his brothers. 

The three brothers are now based 
in Paris. Life in Israel – and also in 
Ramallah in the West Bank, where 
Samir lived for six years – became too 
difficult. France is where Samir’s inter-
national career took off in 2002 when 
he performed at a music festival with 
his brother Wissam. Two weeks after 

the concert the duo had a manager 
and a label, and they’ve never looked 
back. In 2005, after Adnan joined 
Samir and Wissam, the trio performed 
at New York’s Carnegie Hall.

Their music is based on classical 
Arab musical modes, but their reper-
toire is anything but and much is im-
provised. Bluesy, Western influences 
can be discerned and Samir says he lis-
tened to a lot of flamenco and music 
by Paco de Lucia before putting to-
gether their second album, ‘Majaz’ 

(‘Metaphor’), released late last year. 
(The cover art was designed by master 
calligrapher Hassan Massoudy).

On stage the symbiosis between 
the three brothers is lovely – improvi-
sation and solos flow freely between 
them like conversation. Because the 
Joubran trio are part of the popula-
tion of nearly 1.5 million Palestinians 
that hold Israeli passports, they can-
not play in most Arab countries. ‘Un-
fortunately I cannot be part of the 
culture that I belong to,’ says Samir. 
‘We understand the position these 
countries have taken, but we would 
like to be part of the bridge-building.’ 
Getting across the message that the 
Palestine question must be dealt with 
is as essential to Samir as his music. 
The trio will soon tour the US; ‘a very 
difficult place to promote myself as a 
Palestinian,’ says Samir. ‘But I’m stub-
born. I need to put pressure on these 
places and I go there with a loud voice 
and a clear idea: we are musicians 
from Palestine and we are life projects, 
not death projects. We need peace, 
but before peace we need justice.’

Samir was also able to reach the 
Arab countries he can’t visit via a doc-
umentary aired on various television 
stations in 2006. ‘Improvisation’, by 
Palestinian filmmaker Raed Andoni, 
tracks the Joubran brothers as they 
create their trio and records their dif-
fering political views and their unify-
ing passion for the oud. Still, Samir 
hopes that the trio will soon be able to 
play more in the Arab world: ‘We 
want to be there physically.’ 

Meanwhile the Joubran Trio is 
moving in new directions musically. 
For ‘Majaz’, Palestinian percussionist 
Yousef Hbeisch joined them, and now 
Samir is contemplating playing with 
other international musicians, first on 
stage, and then, perhaps, recording.
www.letriojoubran.com

__Olivia Snaije

Their music is based on 
traditional classical Arab 
musical modes, but their 
repertoire is anything but.
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cool cats
One of the only glam punk bands 
in Lebanon – or, for that matter, 
the Middle East – Lumi is about 
to release its first major album.
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Twentysomethings Mayaline Hage 
and Marc Kodsi, the singer and gui-
tarist behind the group Lumi, are at 
the heart of Beirut’s alternative music 
scene. Along with the Scrambled Eggs 
– for whom Marc also plays, and who 
were recently described by the French 
magazine Les Inrockubtibles as the 
Lebanese Sonic Youth – they are liv-
ing proof that Lebanon can produce 
more than its generic sexy divas. 

Mayaline and Marc, who look 
like they have stepped out of a French 
nouvelle vague film, met six years ago 
during a jam session. ‘I was playing 
the guitar,’ explains Marc, ‘and Maya-
line was sitting in front of me.’ ‘He 
asked me if I wanted to sing,’ says 

Lumi’s Mark Kodsi and Mayaline Hage 
met over a jam session six years ago. ‘I 
asked him for guitar lessons,’ she says. 

Mayaline. ‘I was too shy, so I said no, 
but I later asked him if he could give 
me guitar lessons.’ It took them a cou-
ple of years to become Lumi. 

‘We’re an electro-rock group, 
with some punk influences,’ says Marc 
in the noisy Torino Express café, the 
meeting point for Beirut’s under-
ground bands. ‘Lebanese music doesn’t 
really inspire us, it’s more the fact of 
being Lebanese that makes our music 
different.’ Until about a year ago, Lu-
mi’s only window to the world, aside 
from occasional concerts in Beirut, 
Paris or Berlin, was their page on My 
Space, Lumisounds.  It was a way to 
engage with their fans, and to convey 
messages of peace in time of war, such 
as in the summer of 2006. ‘When you 
live in a city like Beirut, you are inevi-
tably inspired by the duality between 
the old and the new, the smooth and 

the rough. That’s what makes us who 
we are.’ As for what they sound like, 
the local press has made some rather 
flattering comparisons with Blondie, 
Bloc Party and The Yeah, Yeah, Yeahs.

‘I write the lyrics and Marc does 
the musical arrangements,’ says May-
aline. ‘Most of the songs are made in 
Marc’s room and some last minute 
fixing is done in the studio. It might 
limit us with the things we can do, 
but it also obliges us to be more crea-
tive.’ That was how Lumi operated 
last spring, when their first EP and 
video for the song ‘Don’t F… With 
My Cat’ were released locally.  Zeid 
Hamdan, the father of Lebanon’s al-
ternative music scene (Soap Kills, The 
New Government) was quick to send 
the video to EMI’s regional offices in 
Dubai. ‘I was astonished by the qual-
ity,’ says Pascall Gaillard, EMI’s re-
gional director. ‘I loved it.’

A few weeks later, Lumi was 
signed up and went off to record a 
new album in Düsseldorf – ‘the city 

of Kraftwerk,’ says Marc. Now that 
the album is about to be released, 
Marc is feeling positive:  ‘EMI gave us 
the chance to record in dreamlike 
conditions in Germany, and to pro-
duce something that met our expecta-
tions. We’re really happy with the  
album: it’s energetic, emotional, opti-
mistic and ambitious. It stands in 
stark contrast with the current gloom 
prevalent in our country and expresses 
what a lot of Lebanese think: that is, 
we want to be free, have no conflict 
on our land, and be able to develop 
our individuality and creativity.’ 
www.myspace.com/lumisounds

__Carole Corm

‘Our album is energetic, 
emotional, optimistic and 
ambitious. We’re really  
happy with it.’
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